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Oculta tras la niebla
tus palabras
heridas.

Y quita

de su pedestal
esas palabras
que hieren.

Acércate ahora
ala tierra
mas iluminada,

al camino
por el que nunca
te has perdido.

A.P.A.
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Hide behind the fog
your injured
words.

Remove

from their pedestal
those words

that hurt.

Come now near
Earth
more enlightened,

to the road
where you've never
gotten lost.
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LUCIERNAGAS

Me acergué al encantamiento.
Vi farolas al crepusculo,
mecheros encendidos como fuegos

aleteados.

Ddadivas volando, centellas
delante de mis 0jos.

Fue en el tiempo de la infancia.

Fue cuando se tejen asombros
a la luz de las luciérnagas.
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MYTOAAMNIAELX

MAnciaoca TN payeia.
EiSa pavdapia oto SeIAvO,
QAVATITAPEG AVAUUEVOLG OAV PWTIEG

oL TPepoOTTaIlaV.

MNPOCPOPES TTOL TTETOLO AV, OTTIOEG
WUTTOOOTA OTA PATIA POV,

‘Hrav Tov kaipo TNG TTAISIKAG KoL NAIKIAG.

‘Hrav 161€ TTOL LPAiIVOVTAV AAXTAPES
OTO PWC TWV TTOYOAAUTTIOWV.



FIREFLIES

| drew close to the enchantment.
| saw streetlights at sundown,
gaslights burning like winged

fire.

Gifts and sparks flying
before my eyes.

Is was in the age of infancy.

It was when wonder gets woven
by light of fireflies.
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PRESAGIOS

A lo lejos,

a la altura de las ramas estremecidas
por el vuelo silencioso del colibri,
ofrecen su buena nueva

los presagios.

Crece algo asi
como un humo que el viento
no voltea.

Leo en el gran cielo
un mensaje hecho de miel
y de ceniza.

Enardecidos amaneceres
abren senderos para el retorno
emprendido.

Por mis venas ahora vuela
el colibri.
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OIQNOI

Makpid,

OTO LYOG TV KAQSIWV TTOL TREUOLY
AT TO CITTNAO TTETAYHA TOL KOAUTTI,
TTPOOPEOOLY TO KAAO HAVTATO

Ol OIWVOiI.

MeyaAcvel kaT
oav Kamvogs TToL O AéPAG
5ev okopTTidEl.

Alapalw oTOV ATEPAVTO OLPAVO
Eva UAvLPA aTTO PEN KAl OTAXTN
KAMWUEVO.

DAOYICHEVA TTPWIVA
AVOIiyoLV JOVOTIATIA YIA TO §POUO

TNG ETMIOTPOPNC.

ITIC PAEPEG POL TWPEA TTETA
TO KOANIUPROI.
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OMENS

From afar,

high as the branches shaken,

by the silent flight of the hummingbird,
the omens offer their

good news.

It climbs up like
smoke unhindered by
wind.

In the vast sky | read
a message made of honey
and ash.

Flaming dawns
chart the path for the

aftempted return.

In my veins now flies
the hummingbird.
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SANTO OFICIO

Con los ojos del amor
y la voz purificada por el fiempo.

Asi la entrega de los dones,
el alcance de la ciudad
que

—Ccomo guia—

ofrezco alos visitantes.

Pero siempre oculto algun tesoro.

No quiero que manchen nuestra mesa
al servirse a manos llenas.
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IEPO EPTO

Me 1a paTia 1ng ayamnng
Kal TN pwvn e€ayviouévn At Tov XpOvo.

‘ETO1 KI N TTPOCPOPA TRV XAPIOUATWY,
TO AYYIYUA TNG TTOANG

oL — AV evayoc-

TTOOOPEPG OTOLG ETTIOKETTTEG.

MavToTe OPWGS KPLPW KATTOIOV BNCALPEO.

A€ BEAD VA AEKIOOOLYV TO TPATTEC YA
TOWYOVTAG YE YEUATA XEQIQ.
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A HOLY JOB

With eyes of love
and a voice purified by time.

Thus the gifts are delivered,
the reach of the city
which

-as a guide-

| offer to visitors.

But always | hide some freasure.

| don't want them smudging our table
to stuff themselves.

28
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MIENTRAS SE DERRUMBA

WALL STREET

Yo, que no tuve
ni tengo
acciones de valor
alguno.

Yo, que solo poseo
un coche de dos puertas
proximo al desguace,

mMas un piso barato
en las afueras de mi
ciudad pequena,

confieso no sentir
tribulacion

cuando leo el titular:
“Lunes negro en la Bolsa
de Nueva York".

Y ala orilla del Tormes
desayuno tranquilo,
mientras se derrumba
Wall Street.
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ENQ KATPAKYAA
H WALLSTREET

Eyc, Tou Sev gixa
OLT £XW UETOXEG
Kauiag adiac.

Eyc, TTOL HOVO £XW
Eva apadl e SLO TTOPTEG
oxedov EexapParwUEVO,

KI €va OTTTI TNVO
OTIC TTAPLPES TNG
HIKOAG JOL TTOANG,

OMOAOY® OTI &€ VIO W

avaoTAatwon

otav Slapalw Tov TITAO:

«Mabpn AeLTEPA OTO XPNUATIOTHPIO
NG NEQG YOPKNGY.

TNV OXON TOL TTOTAUOL TOPMES
TTpoyeLUATICW NEEPOS

EVG KATPAKLAG

N Wall Street.
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WHILE WALL STREET COLLAPSES

[, who neither had

nor have

shares of even the smallest
value.

[, with my dilapidated
coupe bound for
the junkyard,

and a cheap apartment
in the suburbs of my
small town.

| confess a distinct lack of
tribulation

when | read the headline:
“Black Monday at the

New York Stock Exchange.”

And along the Tormes River
| enjoy a calm breakfast
while Wall Street

collapses.
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HUMILLACION DE LA POBREZA
(Nino de fres anos vendiendo chicles)

No decir tu nombre. Decir tus ojos reflejando frios
decir fus manos extendidas; decir que perdiste ninez
porque un remolino de pobreza te estrelld por calles
donde escuchas palabras bruscas y palabras huecas.

No decir tu pais o tu ciudad. Decir tu futuro en vilo,
dependiendo de valentias o vergUenzas devoradoras;
decir que subsistes en medio de los dias quemados
y gue no desfalleces aunque todavia eres vulnerable.

No decir el color de tu piel. Decir que las hambres

te gritan desde que naciste; decir que tu fofo no sale
en las pdginas sociales; decir que el dia te hizo cauto

y que la noche y sus rapaces estdn ahi para devorarte.

No decir discursos politicos o teoldgicos. Decir que
nadie remienda tus zapatos; decir que tu desamparo
se debe al orbe asqueroso de la codicia; decir llanto,
injusticia procaz, rabia ciega; decir pan mio para ti.
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EYTEAIZIMOZX THI ®TQXEIAX
(Tpixpovo maidi mTovAwvTag ToiXAEg)

A Ba T T' OVOUA COoL. Oa TTW YIA TA PATIA TOL TTOL
AVTIKATOTITRICOLY PiyN

0a T yIa T' aTA@PEVA XEPIA OOV, Ba TTW OTI EXACEC
TNV TTAISIKY oL NAIKIC

yiati pia divn pTwxeliag o' £pife oToLS SPOUOLG

OTTOL AKOUVC AEEEIC OKANPEG Kall AEEEIC AISEIES.

A€ Ba TTW TN XWPEA 1 TNV TTOAN COL. OA TTW YIA TO
HATAIO GOL HEANOV,

oL e€apTATAl ATTO TO AdNPAYOo BPACOG ) TNV
EeSiavTpotma,

Ba W OTI EPTACEC OTN PECN NUEPQV KAUUEVY

KI OTI 6 ALTTOOULUAC eV eical e€EacBevIoUEVO
QATTOADTWG.

Ag 6a TTW TO XPWUA TOL SEPUATOC COL. Od TTW OTI N
TTEiva oou

Kpavyddel arr’ OTav yevvnOnkeg. @a 1w OTI N €KOVA
ooL

5¢ Pyaivel OTIG KOIVQVIKES OeNibeC. @a TTw OTI N Yépa o
EKQAVE ETTIPLACKTIKO

KI OTI N VOXTA e T apTTAXTIKA TNG gival kel yia va oe
KATaTTioLV.

Ae Ba KAV® TTONITIKEG ) BEONOYIKEG SIONEEEIC. ©a TTW
povaxa

OTI KavEVAG &€ UTTAAGVEI TA TTATTOLTOIA COL. Od TTW
OTI N eYKATAAEIYR COL

ogeiAeTal OTN Olxauepr TAEN TNG ATMANCTIAG. @A TTW
TOV OpnVvo,

TNV MEOCTLXN ASIKIA, TNV TOPAN OPYN. OA TTW TO SIKO
HOL Wi yia oéva.
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HUMILIATION OF POVERTY
(Three-year-old child selling gum)

Don't speak your name. The chills reflected in your eyes
speak,

your outstretched hands speak; say you lost your
childhood

because a whirlwind of poverty dashed you against the
streets

where you hear cruel and empty words.

Don’'t mention your country or your city. What speaks is
your tenuous future,

depending on grit or devouring shame;

what talks is that you survive unfainting in the burning
days

though you're sfill vulnerable.

Don't say the color of your skin. The hungers
screaming since birth speak; what speaks is your
picture that never makes it to the social pages;
they say that the day has made you cautious

and the night and its predators are there to devour
you.

Let’s not dive into political or theological discourse.
It's hardly worth mentioning

no one fixes your shoes; to say that your helplessness

is due fo the disgusting world of greed; say grief,

obscene injustice, blind rage; say my bread is for you.
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ORFANDAD

Perder un padre
es perder un iman.

Pero tU no eres

de los que se repliegan,
aungue te lancen
I&tigos feroces.

Perder un padre

es nacer dos veces
saludando ausencias
con las manos
escondidas.

Pero tU no eres
comedor de tristezas:
maduras

en plena ninez

y sigues inocente

en tu edad madura.

Perder un padre
es perder
una luz que no tiene

principio ni fin.

(a Francois Silvestre de Alencar)
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OP®ANIA

H atmmoAeia evog yoviov
gival cav TNV amwAeia evOg JayvnTn.

ANG €00 S¢ev gioal
ATT ' aLTOLC TTOL TTAPAITOLVTAI,
AKOUA KI AV O€ JACTIYWVOLV
aypla yaorTiyia.

H atmmoAeia evog yoviov

onuaivel va yevvieoal SLO POPES
XQIPETICOVTAG ATTOLTIEC

HE Ta Xépla

KOULUUEVA.

AANG €00 bev
KATATTIVEIC ONIYEIG:
wplIyaleig amo maidi

KI €€aKoAOLOEIC ABWOC
oTNV WEIKUN NAIKIa cov.

H atmmoAeia evog yoviov
gival oav va xaveig
EVA WG TTOL &V EXEl

apxn Kal TEAOG.

(ZTov ®pavooud XINBECTPE vTE AAEVKAPT)
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ORPHAN

Losing a father
is like losing a magnet.

But you're not the kind
to withdraw even

in the face of

a ferocious whipping.

The loss of a father
is being born twice
greeting absences
with hidden
hands.

But you're not
sadness-driven:

you mature

in the middle of childhood
and stay innocent

into adulthood.

To lose a father
is to lose
a light that has no

beginning or end.

(to Francois Silvestre de Alencar)
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VUELTA A CASA

Un perro olfated
mi ropa de forastero
tras largo vigje.

No es vision pasada.

Ayer llegué

a la entrada del pueblo,
pero el perro

no me deja pasar,

aunqgue

le muestre ternura
o la foto del abuelo
que era de aqui.

Hundo las manos

en esta tierra

y luego me embosco
enfre las ramas

del recuerdo.
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EMIZTPO®H XTO XNITI

‘Eva okLAI ybpIoE
TQ POULXA POL, POLXA EVOG EEVOL
HETA aTTO PAKPEL TaEidI.

Agv gival yia TTaAIG TTapaiobnon.

XTeC €EpTACA

oTNV €ic080 TOL XWPEIOU,
OAAG O OKOAOG

Se U’ agpryvel va mepaow,

av Kkal
TOL Seixvw TPLPEPOTNTA

N TN PWTOYPAPIA TOL TTATITTOL
TTOL ATAV ATTO £860.

BLOIw Ta XéPIa
o' 'avuTtod TO XWHa

KI ETTEITA XAVOUQI
oTa KAadIA

TV AVAUVNOEWV.
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RETURNING HOME

A dog sniffed
my foreigner’s garb
after a long journey.

It's not a vision from the past.

| arrived yesterday

at the town's enfrance
but the dog

wouldn't let me by,

even though

| show kindness

or pull out the photo of Grandpa
who was from these parts.

| plunge my hands

in this earth

and lie in wait
among the branches
of remembrance.
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HONESTIDAD

Una tela de arana
flotando,
cumpliendo la misién

de ocultar el horizonte.

Algunas manos sucias
y el desinterés
de la mayoria.

Y to,

buscando eliminar
el asco,

las pUstulas

que imponen su gusto.

Ser honesto
es la debilidad
que te hace fuerte.
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TIMIOTHTA

‘Eva &ixTL apdxvng
AIWPEOVLPEVO,

EKTTANOWVOVTAG TNV ATTOCTOAN
va kpLPRel Tov opilovTa.

Karmrola Bpwuika xépla
KI N adlagopia
TOL TTANBOLG.

Ki eoV,

WAXVOVTAG TG VA SIEEIG

TNV andia,

TQ ATTOCTAUATA TTOL ETMRAANOLY
N POLANCH TOLG.

To va gical Tipog

eival n advvapia
TTOL o€ KAvel SuvaTo.
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HONESTY

A spiderweb
hovering,

fulfilling its mission

of hiding the horizon.

A few dirty hands
and the disinterest
of the majority.

And you,

trying to eliminate

all that's repulsive,
the pustules

that enforce their will.

Being honest

is the weakness
that makes you strong.
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CARTEL

En la calle un hombre muestra
su cartel: “Sin tfrabajo
y sin recursos”.

En cuclillas, cierra los ojos
y muerde sus labios,
sin pausas.

Acudo hasta su Ultimo peldano,
porque hace mucho

que estd agotado

Vale tratar de ayudar:
es preferible.
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TAMMEAA

170 P00 Evag AvOPWTTOG
Seixvel TNV TAPTTEAQ TOL: «XWPIG S0LAEI
KAl XwEIig AAAa PEoa emRicoongy.

FovaToTog, KAEivEl TA paTIa
Kal Saykovel Ta xeiAia
AKATATTALOTA.

MapPAKOAOLO PEXPI TNV TEAELTAIA KivNOT) TOL,
yIaTi TTAElI KAIPOG

TTOL €ival eEaVTANUEVOG.

Aliel pia pondeia:
€ival TTpoTINOTEPO.
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SIGN

In the street a man holds
his sign: “No job,
no resources”.

In a squat, eyes closed
and biting his lips,
ceaselessly.

| go all the way up to the step he’s on,
because he's been exhausted now

for quite a long time.

It's worth trying to help:
It's preferable.
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PROFECIA

Que la verdad vaya delante de ti

y que el fuego no queme tu corazdn
si por la boca predicas justicia

con hechos que todos observan.

iHurra por arar el surco del ejemplo!
iViva por tiritar desnivelando penas!

Que ofros echen baba en los salones
mientras tU no interrumpas la labor

de entregarte hasta morder el polvo
con la libertad que buscas para todos.

iViva por tu trayectoria rectilineal
iHurra por tu imborrable suma vital!

Y asi, andando a la luz del cielo rojo,

seguiras ofreciendo graneros de paz
a quienes el amor nunca ha penetfrado.
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MPO®HTEIA

Makdapl va Aduyel n aANBeia umpooTd GoL
KAl va PNy KAayel TNV Kapdid cov N epaTid
av EECTOUIOEIC AOYIA ETTIKOITIKA

YIQ YEYOVOTA TTOL OAOI PAETTOLVE.

MtpapRo cou TToL AVOoIEES TO SPOUO OTO KAAO
Tapdadeyual
AT TTOL TPEUEIG KATAPETPWVTAC TTOVoLc!

AG ocahiapifovy GANoI e CAAOVIa

eV €00 Sev OTAPATAC TO £0YO OOL

HE TOON APOCION PEXPI TTOL KATATTIVEIG OKOVN
WAXVOVTAG TNV EAELOEPIA YIa OAOLG.

AT yIa TNV oTaBgpr| TTopEeia oou!
Mtpdapo yia TNV apeiTn TpooTdbea {wNng!

KI £TO1 TTEOTTATVTAG OTO PWS TOL KOKKIVOL
ovpavou,

Ba cuvexileig va TTPOCPEPEIC OTTOPOLG EIPAVNG

O'avToLG TTOL N ayaTn &gv TOLG AyYIEE TTOTE!
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PROPHECY

May truth go before you

and may the fire not burn your heart
if by mouth you preach justice

with deeds observable to all.

Hooray for plowing the row by example!
Long live the tremors for upending grievances!

Let others waste their drivel in the debate halls
while you work uninterrupted,

giving of yourself until you bite the dust

with the freedom you seek for all.

Long live your straight path!
Hooray for the unforgettable sum of your life!

And so, walking by light of the red sky,

you'll keep offering granaries of peace
to those whom love has never penetrated.
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